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LA AAMA presents

an O.T.H.A.N Theatre Company presentation

“it's about... THE SUBLIME... in search of”

Mankind’s futile attempt to control Nature that’s the Sublime

Devised and directed by Lloyd Jones with The Ensemble
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Director’s Notes

This work was born in February this year. Actually, it's probably in the process of birth for many
years. In this case, it came about when | visited the Art Gallery of New South Wales and came
upon a Retrospective Exhibition of the work of Tony Tuckson. | only knew a small amount about
his work, as he was seen by many in the Art world as a quiet achiever. In fact, his first major
exhibition was thirty years after his initial beginnings as a painter. Tuckson was an astonishing
painter and draftsman, who never ever seemed to want his ego to be shown, for example he
avoided the tradition of signing the artist’s name, or even providing some clue in his title. Almost
all of Tuckson’s work had, as a title, “Untitled”!

My particular interest in the exhibition came when | had a sudden explosion of excitement
because in his writing, Tuckson, when describing his overall philosophy, hit a nerve. Having
previously determined to further develop the work we made in December of last year, suddenly |
was drawn to see what could be made of Tuckson’s (and others’) philosophic thinking about art
in general. Because here that the concept of “THE SUBLIME” would not stay out of my focus.

With the support of The Ensemble members, | found myself hungry for the extensive information
available regarding the sublime in Visual Art, Poetry and Music. | then began to find ways in which
we could deploy these concepts from centuries including the twentieth, to the theatrical space. |
am unashamed to say that | have developed a concept which is called non-theatre theatre. It is
not by any means a new thought, but it is one | feel is not very often, if at all, adopted in the
Australian theatrical community.

The notion of non-theatre theatre does not imply antipathy to other art formats. It comes, from my
point of view, because of my training in the visual arts, and my comprehension and interpretation
of the history of Western Art across many centuries and especially the last 200 years. The
influence on the non-theatre theatre is drawn from a very wide range of European, USA and
Australian artists, including Nolan and Boyd. But | must not omit J W Turner of the 19th Century.

Many amongst you may not be familiar with any of these artists. | strongly recommend that you try
taking in the intensive expression of life and though that they offer. Start at NGV Melbourne.

Some thoughts from our research:
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E. T. A. Hoffmann used the same word

‘sublime’ to convey similar sentiments. He referred to Beethoven as the “sublimest” of
composers: his music induces terror, fright, horror and pain. It awakens that endless longing
which is the essence of romanticism. It opens the realm of the colossal and the immeasurable. It
leads the listener away into the spiritual and the infinite.

The above extract reminds us of the connection between the sublime, the subliminal and... THE
LIMINAL. The Liminal is something that our Workshops strayed into, which we are often thrown
to do, and awoke a magical notion beyond, yes BEYOND, where the sublime does not seem to
reach, and then another word was thrown at me... the ineffable. We are now moving our thinking
and our performance into the transcendental. Whether we have arrived there is another matter.

The Malaysian conceptual artist Redza Piyadasa has defined Four Propositions - Non Art, Art,
Anti Art and Un Art (makes us quite conventional).

Tuckson came to revisit this “watery” sublime in a more epic transcendent form than as
previously. It was not through literal evocation of water, but what water might suggest: an
immeasurable space of light, colour, and fluid energy.

One can never search for The Sublime - The Sublime will only come to you, perhaps in a flash, a
moment within a moment, or something more lasting, as in for remembering it throughout your
lifetime. There is never the implication that you or anyone else can only experience the Sublime
once.



